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Preface
Solo Fluency

And the Language of Modern Jazz Improvisation for Trumpet

By Philip Tauber

Miles Davis’ comment after John Coltrane takes a 30 minute solo: “Coltrane, you can’t play everything at
once!” Coltrane replied, “Miles, I just had so much to say. My music is the spiritual expression of what I am...
my faith, my knowledge, my being...When you begin to see the possibilities of music, you desire to do something
really good for people, to help humanity free itself from its hang-ups...l want to speak to their souls.”

Speaking to anyone requires a language. And as in any language, jazz musicians have developed their music into
a language that includes nouns, verbs, adjectives, adverbs, fragments, sentences, paragraphs, slang, street speak
and secret innuendo concealing the meaning of the musical phrases’ meanings to all but those who were “inside”.
The squares couldn’t get it, some said.

The language of jazz slang, like all language, served to identify those who thought of themselves as members of
a group or a tribe that accepted free and informal membership into this extraordinary socially artistic world outside
the mainstream. Jazz is a language that came to life by defying authoritative, established musical traditions. With
its satiric, vulgar, witty, and skeptical, sometimes-oppositional resistance to established musical authority, jazz
musicians winked at their audiences as they performed for each other, developing nuance and theory as they grew
musically.

Jazz language was born out of the black cultural experience and morphed further following the 19th and 20th
century immigrant waves that washed ashore hoping to take advantage of America’s youthful promise. After the
abolition of slavery in 1869, early jazz roots took hold in the Deep South making New Orleans the home and the
birthplace of this language: the language of the oppressed and marginalized.

Traveling up the river to St. Louis, Kansas City, Chicago and eventually New York, the language became subject
to the evolution of the people that made it possible - the musicians who traveled and grew tired of the same old -
same old. Improvisation in life became improvisation in music as it reflected the truly American musical
experience of the musician’s artistic, emotional, and social status.

After World War II and the return of so many musicians from the services in 1946, the swing era never again
revitalized to fulfill the working requirements of the many musicians looking for employment. The bop movement
led by Charlie Parker and Dizzy Gillespie was a rebellion against the standard big-band format, and a new music
for a new world order was born.

Solo Fluency - in its two-volume presentation - defines and captures the jazz language commencing in the bop
era and contnues through the early 21st century. The trouble confronting most jazz players, and trumpet players in
particular, is organizing our practices to take advantage of the vast repertoire of music interpretation and history
left us by the great masters. Also, today’s pioneering players are experimenting with old and new world influences
and forms that continue contributing to new ideas about what improvisational music is. That’s a load of
information to process!

In choosing to accept the mission of exploring the contemporary and 20th century American jazz language, |
knew from the start of certain obstacles that I would encounter. It is my hope to clarify musically for the jazz
practitioner what has happened historically in jazz performance and the practical pedagogy needed to render the
information useful today. While creating one’s own voice in music performance typically is the goal, knowing
where and how to start is sometimes elusive.

Today, there is a vast array of players and influences making learning the contemporary jazz language
convoluted and complex. Jazz was, and in many cases still is, primarily a musical oral language, not written. Yet
what endures today - in addition to the catalogued sound recordings and videos - are written solo excerpts,
transcribed from the music of the masters themselves, and that allows us to have full access to an accurate analysis

of their work and language.
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Up to now, what has been largely passed down as a form of folk art, jazz language is being transmitted
worldwide through specific educational programs, professional players and published works.

Jazz theory books and jazz manuals, play-along publications and exercise books, are valuable sources for
development of a jazz skill set. What I try to present in Solo Fluency is a non-keyboard approach to learning the
jazz language for horn players. And since jazz is a language, with its idiomatic nuances, verbs, nouns, and
adjectives, I try to present you with options on playing what I hope will eventually be your voice.

Unfortunately, there seems to be a very limited learning ground for young professionals and adherents to play
(speak) jazz today. After exposure in the music school and college programs, the clubs and venues for
performances seemingly are now used for historical reviews or to showcase leading edge performers.

So why learn to play the jazz language? The beauty of this living language is simultaneously both universally
individualistic and communal. The future of such an experiment remains to be seen. And as one knows, jazz has
been constantly mutating now for over 100 years in its recognizable formats and is defined by what the creative
process is all about.

By finding beauty in the process of learning the language, like tapping into other ancient reservoirs of cultural
knowledge, one may reap special rewards. Prosperity, fame, or for that matter, the “chops” may not come for you,
but the rewards to yourself may be just enough to bring you greater self-understanding and happiness in your life
path.

The lessons in this book are meant for serious instrumentalists who plan to or have covered the basics of their
instrumental studies. In approaching this program, one should continue to seek classical training techniques that
may benefit the student in the long run. Breathing and breath control, sound production, tonguing, slurring,
flexibility, and endurance are needed when attempting to learn these demanding dexterous improvisational
techniques. One is never too young or old to start to learn a language, whether alone, or with a gifted and sensitive
teacher; even the youngest beginners can become familiar with expressions of the jazz concepts presented here.

For the serious student, as one knows, the ABC’s of music is learning the basic language: melody, harmonic
relationships, rhythm, scales, patterns and blues. In mastering the ability to improvise effectively and improve
your musical communication skills, I have endeavored to map an orderly road for you to travel. Commencing with
the tri-tone, (the two notes that divide a chromatic scale equally), and the cycle of related harmonic fourths, you
will arrive subconsciously, learning to devise your own style and voice naturally.

The patterns, blues, and other forms of sentence fragments will enable you to construct full sentences and even
paragraphs from the historical basis and study of be-bop, post bop, and modern influences. Keyboardists and
guitarists are fortunate to have a visual pallet of musical notes in front of them to reference. We horn players do
not. So, in practicing jazz language skills as a singer would, or an instrumentalist other than a fret or keyboard
player, I recommend the following method of study:

1. Read the music diligently listening to the sound of inter-related notes and their harmonic intent.
Play everything SLOWLY at first!

2. Try to memorize the exercises and play them without the music.

3. Create a play-along accompaniment rhythm section or use commercially available CD’s to hear yourself
function musically. (I like Band in the Box, any number of Jamey Aebersold CDs, and Garage Band)

4. Play tunes that have changes that mimic the particular fragments you are studying.

5. Play with other musicians as much as possible.

6. Enjoy the process! This art form is, like all art forms, a life-long effort. It is difficult! Have patience.

Finally, a word on patience I’ve learned from my years of training in Tang Soo Do Karate: To be patient is to
have the capacity for calm endurance. To be patient is to give yourself time and actively work toward a goal
without setting a limit on how long you will work. Concentrate on the process of mastery, and not completion.

Relax, Breathe, Listen, Execute, Communicate!
Good journey!
il
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Introduction

The method of learning a language is slow and arduous. Remember learning to read? Well, you
already could talk; you just couldn’t put the sounds of letters with the word or the concept. The context
of a story is the subtle underpinning of the meaning of the words making up the story. So, here we are,
ready to embark on the process of learning the language of modern jazz.

You can already play a trumpet. And you have done well in your studies to this point. Of course, tone
production, endurance, flexibility and style are works in progress. So, you must consider this: it takes
time and patience to learn dexterity, articulation, and nuance while simultaneously interpreting harmony,
rhythmic invention and linear or architectural textures. All these elements come together when you are
able to draw on previously learned language skills to “fill in the blanks”.

Funny, but for the longest time, I actually thought Miles and the guys went up on stage, closed their
eyes, and just made up notes they could “hear”. Later I found out the truth. THEY ALL STUDIED!
Bird, Coltrane, Miles, Clifford, and all the greats, learned form each other, their peers and master
teachers like Barry Harris.

So, like the greats, to play great, you must make great effort. The satisfaction of knowing you are on
the road is awe-inspiring. You will delight in your progress as you follow this methodical study on the
proven path to solo fluency.

As any trumpet player knows, the warm-up process is a valuable use of time. Mental readiness,
breath, flexibility of the embouchure, and pitch are all part of the Zen of playing that day. The jazz
warm-up is performed after buzzing and may be the basis for total warm-up activity or in combination
with other legit basics such as HL Clarke, Walter M. Smith, Max Schlossberg, etc. Here is Bill Adam’s
approach, which I greatly endorse.

1 - BUZZING THE LEADPIPE

In Bill Adam's article about trumpet pedagogy, Bill Adam states, "I know there has to be a certain
amount of mouthpiece buzzing to warm up the resilience that we have to have here. But if we can set
the mouthpiece and tube in vibration, the embouchure is much more relaxed. What we're trying to do is
to get the air through that horn with the least amount of tension and the least amount of muscle." (For
options: See The Roy Stevens-Costello Triple C Embouchure Technique, or Trumpet Lessons with
David Hickman, Vol.3, or James Stamp Method)

To buzz the leadpipe, remove the tuning slide. On a Bb trumpet, the mouthpiece/leadpipe should
resonate at approximately an F (Eb concert) at the bottom space on the staff. Cornets and higher keyed
trumpets will resonate at different pitches as the pitch is determined by the length of the tube. Hear the
pitch in your mind (can you sing the pitch?), take a full, relaxed breath, place the mouthpiece to your
lips and blow. Think about accelerating the air through the leadpipe and of letting the air blow the
embouchure into place. The sound should be a resonant, reedy buzz. Focus on creating a resonant buzz,
not an airy sound. I typically will buzz the leadpipe about a dozen times, or until I feel my embouchure
responding to the breath in a relaxed manner.

After sufficient buzzing of the mouthpiece or leadpipe, I give you warm-up pages of both the perfect
fourth around the circle of fourths, and the flat 5 tri-tone. The tri-tone breaks a chromatic scale into
equal parts. By memorizing the b5 relationship in any key you will be already advancing to the blues
and altered chords found frequently played in today’s modern jazz language.
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You will always be free to turn to any book or chapter to study a certain element of jazz you want to
work on, however, | warn you against skipping over the book before you play through the book. Why?
Because the language builds from early elemental segments and scale patterns (letters, words) to more
advanced nuances (sentences and paragraphs) that easily substitute for the “vanilla” changes.

Just because something sounds complicated, well, it may not be. In actuality, playing in many sharps
or flats look daunting, but after a while, you may prefer Db blues to G. Funny. But that’s the case for
Freddy Hubbard!!

So, give it time. With patience, attention to how these elements work alone and together, this
practice method will give you the tools enabling you to play in your own voice.

Last note: The “Bibliography and Reference” section has a chordal approach for non-keyboard
players. After every section, it would behoove you to learn the chord spellings related to the chapters
contents. For example, when learning the Major 7th and its relatives, look into spelling the related
chords in all keys! This will quicken your move into the world of hearing and creating your own voice.

The following chapters are to be played in this order:

1- Major Chords

2- Minor Chords

3- Dominant 7 Chords

4- Diminished Chords

5- Half Diminished (Minor7b5)
6- Alternate Dominant Family (Lydian, W.T.)
7- Alternate Diminished Family
8- Substitutions

9- Turnarounds

10- Blues Tri-Tones

11- Reference Appendix

Jazz in the musical arts deemphasizes the power of the intellect and extols that of intuitive action...
its ultimate aim is to free the individual from licks, cliché’, anger, illusion, and false passion.

To be patient is to have the capacity of calm endurance. “To be patient is to give yourself time and
actively work toward a goal without setting a limit on how long you will work.” Concentrate on
process, not completion.

Do what you are doing at the moment and nothing else.

Patience and self-control in learning to practice trivial things will one day show the same mastery in
great and important moments.

Accept your limitations and capitalize on them.
We are all learners. Masters have Masters.

Action. Controlled patience. Observance. Pause. Silence. Listen. Composure. Resuming Activity anew.
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Don’t deny a problem. Embrace it. Seek a solution and commit yourself to the best resolution.

Don’t deny thoughts or feelings. Acknowledge them. But never let them dictate your musicality.
Control your emotion or it will control you.

I wish to end this introductory passage with the following thoughts. Now that you are committed to
learning more about the music we call jazz, remember that your mission is to be able to interpret
melody, re-harmonize existing standards and tunes, approach a tune rhythmically in a way it hasn’t
been done before. You are the future of this music and will make whatever sounds interesting,
challenging, inspirational or meaningful to you a gift to others. It may just be the newest music to
inspire a whole new generation of musicians to follow and build on. No exercise in these volumes is
meant to be an end-all but a beginning. Learn these passages and combinations in your own way.
Repeat them slowly, shape them differently, change them rhythmically, and listen ardently to yourself
away from the music while playing what you hear in the exercise.

Experiment.

Explore.

Enjoy!
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: Daily Practice Warmups

Note: practice each exercise 3 X's:

Ist X: read

2nd X: by memory

3rd X: three bars at a time

*Notice* they follow Perfect 4th each bar.

Adagio J=72
Circle of Perfect 4ths connected by Tri-tone
g
V AN £) 1
(fan WAV B |
~ D — , - = b
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T N e e
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Y 4N
’\\3 g LV‘ b ﬁ b ﬁ ==
—+1 64 1fd I — I I & & &
o S W b e e SR
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Daily Practice Warmups
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4 Daily Practice Warmups
a0
5 N Te . o —~ b D
b’ 4 T Hg T # (IR =
: PN BT
s S22 '
—N
A N N . fe B, £ —\
P’ A \ o il 1l Lk
2 o ] i
? 3
4 —
A
0 ~ e P30 _te 4 p of e
P’ A \ o 1l o = P2d il
Z s TEE
5 i |
)
Learning to Surround
On Repeat, play the figure around the circle of 4ths
9
y 4N .
OHH— | P~ _‘_'q_‘ ' g @ h gt Ha o S
D -‘-V\:‘..‘\_/ \;‘-p\/ ~ T T— ? - = - ~
o)
P’ A
{~ _IP_‘ ] | Ih‘ | | | :
v 7Y s | |
R e e s e e e S
On Repeat, play the figure around the circle of 4ths
9
”\m : | I | I i I Lk | @ & I II | | :
ANV ib. 7Y L ) s )
Q) & —_ ~ —° — ® e F";/ q"' n"' - q-‘-
—
On Repeat, play the figure around the circle of 4ths
9
y AN . | 1 | | ] 1 | - .
@ . 1 I . - [ IrV\ | N H .
Q) L 4 b ~ n"ﬂ' N— ~ m
On Repeat, play the figure around the circle of 4ths
IQ ° ] I ] o ] u.- >. y v
eyt T ——— = T — _s_‘_'a_‘ —5“ —® "E"‘H" P —
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Daily Practice Warmups

5 — =3
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0 JGote 4stele teleie te ie ebele  bebele be -,
[ an I_JI = —

o T
e)

N N
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3 | S
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Create articulations as you play:

Major 2nd; Repeat from 2, 3,4, 5, 6

y, —
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il 3 4 5 5
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: : ; o o e g
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6 Daily Practice Warmups
Minor 3rd; Repeat around Circle of 4ths; Descend by minor 3rd to:
o) |
P’ A ] ] LV\ o—
t=F e e e —rr
A\3V b e , b B ® —>-& | . '
Y] a4 o @ g 4
o)
I{ . ! ) I %P_' L
[ fan) s 1L ) ) o] > _E_‘ o] o] F_ | L
o fe ®H® o} Go— e ' ] ]
Major 3rd; Repeat from 2, 3, 4, 5, 6; Descend by major 3rd to:
£ . -
&l el st 4 it gt =
J & ¢ fo @ b e 4 ' s
2 3 6
9 ] ! o) ! : &'
(fan W 10 g ” o _'q_F—"H"- > 4 s
A3V i Rt m —®
o) I Ne ' by 2 |
2 3 6
5
Perfect 4th; Repeat around Circle of 4ths; Descend by perfect 4th to:
o) ! |
P’ A . ] I | LV‘ . ] 10 |H
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e 4 fe v "
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pai " o T I & 0
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Augmented 4th (#4/b5); Repeat around Circle of 4ths; Descend by augmented 4th ($4/b5) to:
l)\'h v 1 b = ' e B
(fan W IO vy D | . i & ' d 5
ANIV o) " 7Y ] ' # '
o) a7 fe v "
h | | | .
P’ A 11 ] ] by > 10 ] ] |
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Daily Practice Warmups

Perfect Sth; Repeat around Circle of 4ths

9 | 1L H‘ ® @ !
y AN ° ] I ho L o > i ]
[fan W B - 0 | . 1 # o
ANV " 1 7Y ] 7
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9 ] I B : ] o l’ e [
| he | » b 5 D D o —
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Augmented 5th ($5); Repeat around Circle of 4ths
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Major 6th; Repeat around Circle of 4ths
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The Good Bait Exercise

* Executing P4th Skips in Bar 7

Tad Cameron/Count Basie

A CMaj7 Am Dm |G7 . b'b'— C Ar.n Dm G7 .
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The Good Bait Exercise 9

. APMaj7  Fm Bbm Eb7 ] Ab Fm Bbm  EP7
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Ay e e == - p—
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10 The Good Bait Exercise
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Shifting Major Key Centers .

Based on 1 step apart

C D E
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Shifting Major Key Centers
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Shifting Major Key Centers 13
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Circle of 4ths by Tri-tone
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14 Shifting Major Key Centers

Based on Augmented Sth Whole Tone; same as Descending and Ascending Major Triads
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Major 7th Circle of 4ths

Major 7 Secrets
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Playing Major Patterns
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Major 7 Secrets
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Major 7 Secrets
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Major 7 Secrets
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Major 7 Secrets
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Major 7 Secrets
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Exercise #1

Practice playing starting on any 1st beat of any bar and continuing on

Cycles for the Major 7

Circle of Fourths starting on C Major 7

h |
T — .
ANIV I 5
e) ~— —_ A
o)
)’ ] 1L 14
a # u| o} j
T _5" hul
e) LU ~
/\' ) o —
[ fan ) i # 1t <
ANIV #
Q) LU
Exercise #2
o) e N
. ; e -
G == ===
L 4 L & S~ —
\/ \/
pb e . » .
| iy
fes : — —- i = —]
A3V - @ ;
Exercise #3
h AN ~N | — S~ |
p” T 9] 7Y
O o— ®
i Y —— b e i o
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—_ —_
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Exercise #4
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o e
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Cycles for the Major 7 29
Exercise #5
e _—
=t > e — e S
@ . [ - - I e
J € @ " e '
—
fH— LT ~ g, e @ £
P A 1 I[) > 0 L ’ S
1y 5e 7 e ~
oJ A U
Exercise #6
9 — [ T~ /\' b'—
| |
Z 1~ B ! s Do —
o8 {2 e - e — Ll
Q) -0 '\/ S~— v ~—
0 1N T be T, &
P’ A | PV!‘ 1L > ’ 5
H{oy oo e - — 1 - :
o A
Exercise #7
9 /|\- , b-' <
| P o
y AN 0 h |
Gox 1 " ’ >
e & —_
> Yy
e —s . T ; = .
o 4 foe & pT °
) 7 I
Exercise #8
Y, g TN T I
|
y AN 0 ] 7Y
(31 Sl 4 i e =
) 4 _— — | —
— /—\
9 0 & /E\ ® T
:ﬁz o—* : - — ) : :
. '\_/ n
Exercise #9
Start on Major 7 Cycle of 4ths - Repeat Start on 2, 3, 4 etc.
OH P — - be
Q) K 2 @ L & 2 g
1 3
1 2] ﬁ ﬁ
| e Auk o
5 6
9 14 -_ﬁ' Iy ﬁ
y 4N L > . @] " O .
ffﬂ P2d P2i 1l 1l 0
s # fd e e
9 12
10 11 Solo Fluency



Cycles for the Major 7
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Exercise #10
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[T &

¢ oV

.‘.

Solo Fluency



31

Cycles for the Major 7
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o °®

| J
LN = Vi v
pL vl v
Q
AH i
maw
» ]
, N
R 58
o ull
e
_en
Q
Ha
N J
| &N
OUn o
[
N
J [
s m
-~
Q
‘ -
Ha
Ol o
N i
9
_en
9|
C N

Solo Fluency



Major 7 Bebop Scales
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Articulate for Speed and Smoothness!

Key of C:
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Major 7 Bebop Scales
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Major 7 Bebop Scales
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Major 7 Bebop Scales
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Surround Note Exercise
Major Keys

C Major is outlined with Db Major 1/2 step above.
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Advanced Surrounding Notes

C Major using D minor - 1 step above root

r @)
\

M

I

N>

@

C Major using Db major - 1/2 step above root

[ Y
o
[ Y

(_J

i

I

|
2]
v

v

F

Q@§>t>

I

P o

I

=

=

Pl

™
A

1y

A\

M~

M

M

M~

BT

v

BT

i

Solo Fluency




Advanced Surrounding Notes 55

h| l" Ih
s == == = —
=

%

¢
.
.
%
(

I

A

1
1
1

ANIY4
oJ ] pe be g o 4| be g

£ | | o_,bfhlfﬁf-
ot ez =

Solo Fluency



Advanced Surrounding Notes

56

Eb Major

1

P A
y AN

[

f)
" 4

f)
P 4

[

y 4V
(N D
ANIV4
e

EIEE i

1

f)
P 4

e te

[

f)

D A
V AN
[ & an W) J

I

Ab Major

bhe _ o

b

bbe

=

bbe

[ & an W) J
NV

[y

Solo Fluency




57

Advanced Surrounding Notes
I

—_=

Db Major

TI==

!
12}

f)
P’ A
y AT

1

o)
p 4

Il
12)
vV

|
b
vV

g _hH [V
o)

1

f)
P 4

EE

be

|
1 Db

o)
p 4

gL _hH [V

v

()
Ny
wll
o _
'I—'%L
X
. ~
<
il
i E =
= Al
T = o5
N = N
&8

£ & #

P A - PALL B!

o o

I

qeoFe

O ut,
P A AT s}

Solo Fluency



L

[

Advanced Surrounding Notes
. [

58

B Major

e 73

P’ A - JNar ]
1
7

e s

e s

[
P A - Dl

e 3

o

T T T .. 1

hjﬂj o g of

L.
u|
.

[
P A - Dl

'_._

[
P A - Dl

E Major

O ut,
P A - D]

=

-]
T

s 1,
p” A DK ]

[y

Solo Fluency



59
fede © P

=T

e

Advanced Surrounding Notes

“
p” A - NAE )
ik}
7

=T

jgdiﬁ#

£e

P A DAY

o ie

=i

")
p” A - TWhal

A Major

:F_

|
by
v

be

|
by
14

be

o

be

: ﬁrﬁffﬂ

o5

o

|
e

B

f 4t

|

D Major

o—®

o

by
14

#
o}

o
A

Solo Fluency



60 Advanced Surrounding Notes

>
LT

e

A
™

f) u

o #l L

gy 1l 1l

[ an WAL | | | |
ANIV4

e

ef

G Major

v

NS
i v

il
3
At
I

L Vs
o
3
-
L)

N>
[ Y
L

e

Ly =

X
= w

N>

N>
L

=T SESEE e
J ghe oL ofe = .

No
N

Solo Fluency




61

Executing the Major 7
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Major 7411
(Major 744)

Two Major Triads 1 Step Apart
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Major 7411 79

Db or C# Maj7¢11 play Ab or G Maj7
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A Majb

(Major 6th Scales)

Fun with Barry Harris
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Fun with Barry Harris 81
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The Major Pentatonic

Lesson Rule: The Major7 Chord uses the root
Pentatonic Scale found a Perfect Fourth below.

F Major7 - Play C Major Pentatonic (Use 3rd valve for 1-2)
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E Major7 - Play B Major Pentatonic
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Eb Major7 - Play the Bb Major Pentatonic
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Db/C# Major7 - Play the Ab/G# Major Pentatonic
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C Major7 - Play the G Major Pentatonic
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B Major7 - Play the F§ Major Pentatonic
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The Major Pentatonic 83

Bb Major7 - Play the F Major Pentatonic
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A Major7 - Play the E Major Pentatonic
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Ab Major7 - Play the Eb Major Pentatonic
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G Major7 - Play the D major Pentatonic
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Play C Major 7 in the KEY: C MAJOR
C Maj Pentatonic

Mixing Major7 Pentatonic in Root and P5th

Option: Playing the Major Pentatonic from the Root or playing
the Major Pentatonic ROOT a Perfect 5th higher.

Key Learning: The Major 7 CHORD Root Pentatonic is NOT as

Option: G Maj Pentatonic

C Maj Pentatonic

G Maj Pentatonic

good a choice as the Perfect 5Sth Pentatonic

C Maj Pentatonic

G Maj Pentatonic

0 o o
y e 72 o i T o i - i
(T 2 _F_ PN o ® | PN o o= o ® o2
Py, o ® - o ® o °®
C Maj Pentatonic C Maj Pentatonic G Maj Pentatonic
»
f) o P _
) [ @ 0)
ATV e o oo ' %
e) o @ - g
Why is the choice of Pentatonic based on a P5th
higher a better choice? Because it contains the
MAJOR 7 NOTE!
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Mixing Major7 Pentatonic in Root and P5th
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Play E Major 7

Mixing Major7 Pentatonic in Root and P5th
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Connecting the Major 7 Pentatonic
Begin again on each tone center
1 2 3 4 5 6
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Eb Maj7

Connecting the Major 7 Pentatonic
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Connecting the Major 7 Pentatonic
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Function of the Major 7 Pentatonic
to its Relative Natural Minor

C Major 7 incorporating the A minor and D minor Pentatonics

C Major Amin Dmin

C Major

«

QE;’&»

1 3 5 7 & 9 #11 13

I (C Major) Vi (Amin) i1 (Dmin) V (G Major)

I (C Major)

QE;’&»

&

C Major Pentatonic is functional for A minor Pentatonic

M
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Pentatonic Patterns for Major 7 Keys
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Function of the Major 7 Pentatonic 91
F Major 7/Dm7
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Function of the Major 7 Pentatonic
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Function of the Major 7 Pentatonic 93
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Function of the Major 7 Pentatonic
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Function of the Major 7 Pentatonic

Ab Major 7/Fm7
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06 Minor Pentatonics

Note: The Minor Pentatonic is often used as a substitute for the Major 7 Chord.

Amin7 (C Major Pent)  Dmin’7 (F Major Pent) Gmin’7 (Bb Major Pent)  Cmin7  (Eb Major Pent)
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Gmin7

(Bb Major Pent)

Minor Pentatonics
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Connecting Minor Pentatonics
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B Maj7
Ab/ GBmin7

Connecting Minor Pentatonics
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Minor 7 Pentatonic Scale Patterns

Connecting Root minor 7, ii7, v7

Special Note: This important pattern can be used for MINOR 7 and
substitute for the relative Dominant 7 and Relative Natural Major 7

(i.e. Cmin7, Dmin7 and Gmin7 can be played for: Cmin7, EbMa;j7 and F7)
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Minor 7 Pentatonic Scale Patterns
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The Minor Issues:

MODES

The Ionian MAJOR Scale creates three minor modes on steps 2, 3, and 6.
In the "C" Major scale, the ii (D), the iii (E), and the vi (A) are the
scale tones that are the roots of the following modal scales:

®

QE;’&»

il
D Minor ( ii ) Dorian Mode

Vi

o

SRR

4
NV

E minor (iii) Phrygian Mode

SRR

N

5 @

A

inor (vi) natural Aeolian mode

H+

N

NOTE: A scale having the same KEY signature of the MAJOR SCALE located:

ONE Whole Step Below is a DORIAN scale; i.e. G minor dorian or the 2nd degree of the Major Scale, F

Y

=

=

]

o
&

A MAIJOR 3rd Below is a PHRYGIAN scale; i.e. B minor phrygian or the 3rd degree of the Major scale, G

N, N

[z

<

3 half steps ABOVE its relative major; i.e. F minor aeolian or the 6th scale degree of the Major Scale, Ab

_9 1 lr) ln =
g\ H [V —
[ an W)
A3V
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Relative Major
f B 2 §
I{ = E =
{rs—— = 2 !
AY I.’ !
| . . . .. e IV Vim
1 iim iiim v vim viidim I iim iiim
A Relative Minor 2 % g
)’ A g Z
\\3V ! I
D . T . .
im iidim  III ivm  vm VI VII im
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Fm

Patterns in Minor Keys
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Patterns in Minor Keys
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Cm? Fmd Bbm? by EPm?
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Studies in Minor Keys
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Studies in Minor Keys
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Studies in Minor Keys
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Study #6 (Root Position)

Cm7

Studies in Minor Keys

0
s

v

BT

v

v

5

BT

¢

.‘.

be

LY

BT
Q

BT

v

A\

v

be

BT
Q

[ b

| 10

| 108

LY

]

pa

fi =

o

paiva

=

E ==
|

A\

A

A

BT

v

!
X

A

o)

A\

o)

i

v

v

oJ
Solo Fluency




Fém7

Studies in Minor Keys

113

pa=

T

BT

o)

..

Y

BT

]
v
9
L]

v
N

]
DO

A\

Study #7 (Root Position)

Am7

N

Y,
|

LY

A\

v

A

be

A=

e«

v

BT

M

=

pi =

pa =

pa=

pivivs

pivivs

v

paiva

=

s v v

.‘.

Solo Fluency



Studies in Minor Keys

114
Dm7
o)
I{ ] @ @ ’ 3
@ / PN
e
Ebm7
f) | | » b" b" |
7 — T — —f— 5 ”
1 v Dr v i{," PN
Em7
o) > 4 e
b 4 # # [
57— £
\Qj/ <
Fm7
r} » r3
3 > o > .
i — 5 z
o | *
Ffm?
0 yy £ 4y FEy s
) 4 # i i N
T i ﬁ. 2
Gm’
A L, £ . e
P’ A
y
L——— =
e
Abm7 be
A b be b:E be E b, b:E be ® |
LV\ 0. I ] o ¥
D PN
e
h & :E » :: :E &
P A @ y 3
:@? [ F_ F Z
e) | | —

Solo Fluency




115

The Natural Minor
Aeolian Mode

Of the seven modes built off the MAJOR (Ionian) scale, the 6th degree or
Aeolian Scale is the Relative Natural Minor Scale of the Major.
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The Be-bop minor scale uses a 1/2 step between the 3rd and 4th intervals:

Study #1 - The Be-bop minor scale
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The Natural Minor - Aeolian Mode
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Use of Melodic Minor in Modal Harmony

D7: Dominant 7 "Be-bop Scale"
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IT Half diminished - E Phrygian or E13b9 sus6
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128 Modal Harmony Patterns In Melodic Minor
I11 Major 7 #5 - BbMaj745
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I1 Half diminished - G Phrygian or G13b9 sus6
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Vi Minor 7b5 - Dm7b5(9)

Modal Harmony Patterns In Melodic Minor
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I Half diminished - A% Phrygian or A$13b9 sus6

Modal Harmony Patterns In Melodic Minor
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I Half diminished - C# Phrygian or C$13b9 sus6
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Vi Minor 7b5 - G¥m7b5(9)
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Minor - Major Around the Circle
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Use of Harmonic Minor

The Harmonic minor scale is a minor scale with a b6th and a #7th:
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C minor Root

Patterns In Harmonic Modes
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6th Mode
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Patterns In Harmonic Modes
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Patterns In Harmonic Modes
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Summary Discussion of Harmonic Minor Uses

Chord Type

Major 7

Major 7th, b5

Minor 7th (Tonic)

Minor #7 (Minor/Major)

Dominant 7th, b9

Min7b5 Half Diminished

Diminished 7th

Appropriate Scale Form

6th Mode of the Harmonic Minor

3rd Mode of the Harmonic Minor

4th Mode of Harmonic Minor

Root Harmonic Mino

5th Mode of the Harmonic Minor

2nd Mode of the Harmonic Minor

7th Mode of the Harmonic Minor
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'+ The Mixolydian Mode — The Dominant 7th

The Mixolydian mode, sometimes called the Dominant
scale, is found by using the Root note located a Perfect
5th above the root of the major or minor key scale.

C Major Scale: G7 or G dominant 7th scale:

)

Q@§>t>
«

G7 or G dominant 7th scale:

Q@;’tb

;I &

G Dominant 7, 'Be-bop' scale - this is the scale used most often in improvisation with the G7:
Note: 1/2 step between lowered 7th and 8th step.

Py O

QE§>J>

<
Y|

Learning the Dominant 7th in all keys

Every one of these 2-beat patterns is a Dominant 7 played around the circle of 4ths:
Pattern 1

C7 F7 Bb7 Eb7 Ab7 Db7
. . | o . =
e 1 — > P — - > —
ANV
PY) P o
. F&7 B7 E7 A7 D7 G7
AL . - F—
=L = — c
Pattern 2 A
C7 F7 Bb7 Eb7 bA 7 Db7
,J? ' E e+ e p b ——
,\m\} o— o P-@ —@ | |
5 .
F#7 B7 E7 A7 D7 G7
@ I e — = = [ [ @ —®
S . .
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Learning the Dominant 7th

Bb7

Db7
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Q
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Learning the Dominant 7th

Pattern 8
C7 F7 Bb7 Eb7 Ab7 Db7
0 | ._on¢ . l”F_h be o be Y
ts 5 —— i —]
o
F#7 B7 E7 A7 D7 G7
o_bro_g, u ehe o
-]
& - ch:- i IF :
o
Pattern 9
C7 F7 Bb7 Eb7 Ab7 Db7
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P’ A ] ]
{7 - Pe . T '
51 : <7 —* e
F47 B7 E7 A7 D7 G7
o) » )
b 4 @ #
& —F—7 * 3 f
S TR -
Pattern 10
C7 F7 Bb7 Eb7 Ab7 Db7
o) |
I{ r ] Lys c 1 H |
r\\d}m [ ' . bl nﬁi o
F47 B7 E7 A7 D7 G7
3 o .
A O O
R = R
Pattern 11
C7 F7 Bb7 Eb7 Ab7 Db7
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”"\Vn LV‘ e 1 _lzl | 1 1 Ih LV“
51 — g e =
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_9_ u
-
"’L“ ] ® ) : ! ; .—-_
Ea=ar =i = =
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C7 F7 Bb7 Eb7 Ab7 Db7
h | L' | |
P A ® | 1 1 7Y |
ey b be— — i __u—_“ - =
o) | [ "
F#7 B7 E7 A7 D7 G7
A >y
’{ 11 - ]
r ﬂ @ - 4
%Zﬁz 3 ', F‘-‘- #
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Learning the Dominant 7th

Pattern 13
C7 F7 Bb7 Eb7 Ab7
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Pattern 15
C7 F7 Bb7 Eb7

(@ - by | | #0070 .

QE;’&»

AT

Solo Fluency



Learning the Dominant 7th

Db7 F#7 B7
— . ;
[fan b | T b e : b g — - 1
o oo e e be - T fele g b v g
E7 A7 D7 G7
prey S = :
- . :
D ] : o e i
Y|
Pattern 16
G7 C7 F7 Bb7
—I(h— '
s |
[ an) ‘_ﬂ_‘ | | |
o ’ e X 4 ' he b T ohe
Eb7 Ab7 Db7 Gb7
9 b-'— b 2 o | L b-' L, oL | ,
fes bebhe] pPeie be " =y -
& et
B7 E7 A7 D7
. . 4
y AW o ] ] " s
'\Qj}ﬂ\ A _P-‘-E.-‘ ﬂ! I ﬁ F’ o—g—
Pattern 17 . .
(OF F9 B»9 Eb9
f) | o 2 o | |
b = 'b =E=r
o @ 1 | '
Ab9 b O 4 F#9 B9 to
o) | ® . fe " # . dg ® T 1
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e)
Pattern 18 . .
9 9 9 9
h C ._. b.l :E 4 _F; | ._ B b... : & E .
-_2 ] ’ D ] IrV\
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5 - — 5 e # -_H- T
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Exercise 1- C7:

No
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Exercise 2 - F7:
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r 2

o 9

e

@

o

# 7.
p” A - NAE )
ko

o
aff e

Solo Fluency

e

[
P’ A - P\

P A AT

[

>

[




Reviewing the Dominant 7
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Exercise 9 - E7:
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Exercise 11 - D7:
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Reviewing the Dominant 7 177

Note: The 4th of the Dominant 7 is a MAJOR scale!!! And, the 5th is the Minor7th!!!!

F#7 (B Major) C#m: G7 (C Major) Dm:

o) > o) [  /a o /,

)’ 1L o] 7/ / 1 = 7/ 1L | / 7 I / A 7 7/ /
S S S ‘ 'v
Q) L 'ﬂr r

Ab7 (Db Major) Ebm: A7 (D Major) Em:

o) f.\' L b b'l b 5 4o i 2o r
<D 2 g P
)

Bb7 (Eb Major) Fm: B7 (EMaj) F#m:

Q% . o be b-'—l be #. o £ o # oL
= b T ]
(& !

)

C7 (F Major) Gm: C#7 (F# Major) G#m:
° o b.l :! b.l s P Py ﬁ... o ﬂ:! o ﬂ... H L~
ﬂ "o i s i ol
{es o H g H
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)
D7 (G Major) Am: Eb7 (Ab Major) Bbm:
(e » £ e £ 2 e o | | |
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(5 e S’ . '
o ? ? G
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L
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Dominant 7 Bebop Scales - C7
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Dominant 7 Bebop Scales - F7
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Dominant 7 Bebop Scales - F7
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Dominant 7 Bebop Scales - Bb7
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Dominant 7 Bebop Scales - Bb7
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Dominant 7 Bebop Scales - Eb7
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Dominant 7 Bebop Scales - Eb7
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Dominant 7 Bebop Scales - Ab7
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Dominant 7 Bebop Scales - Db7/C#7
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Dominant 7 Bebop Scales - Db7/C#7
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Dominant 7 Bebop Scales - Db7/C#7

I

——

1'5'“"5'

b e fe

] &
/

7 A - IAAT- )
ks A - TVt

V AN

fH ut

g
A

Sfote

| @

L

[

- S n?‘lﬂ'"la'

“hot

==

XP_’__

¢ o |
/

O ut,
o ST Tl
i - XA

[
P A DAL )

)

T agh

ot —

ANV

ohe

\ &
/

iots

g
A

9~ Tt

L

¥

Solo Fluency



Dominant 7 Bebop Scales - F$7
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Dominant 7 Bebop Scales - F§7
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Dominant 7 Bebop Scales - F§7
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Dominant 7 Bebop Scales - B7
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Dominant 7 Bebop Scales - B7
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Dominant 7 Bebop Scales - B7
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Dominant 7 Bebop Scales - E7
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Dominant 7 Bebop Scales - E7
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Dominant 7 Bebop Scales - E7
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o
P’ A - P
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Dominant 7 Bebop Scales - A7
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Dominant 7 Bebop Scales - A7
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Dominant 7 Bebop Scales - A7

#
o}

4

I

o

...H

#

A

®

o

&
i

A
o
#
o

® <7

ele o

o

A

Solo Fluency



Dominant 7 Bebop Scales - D7
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Dominant 7 Bebop Scales - D7
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Dominant 7 Bebop Scales - D7
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Dominant 7 Bebop Scales - G7
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Dominant 7 Bebop Scales - G7
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Dominant 7 Bebop Scales - G7
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Playing the Dominant 7

from it’s substitute Melodic Minor

Note: The Use of the natural, harmonic or melodic minor scale
located a P5th above the Dominant is INTERCHANGEABLE!

Key of G:
D7 (A minor Melodic)
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o
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Playing the Dominant 7 215

Key of C:
G7 (D minor Melodic)
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216 Playing the Dominant 7

Key of F:
C7 (G minor Melodic)
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Playing the Dominant 7

Key of Bb:

(C minor Melodic)
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Key of Eb:
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Playing the Dominant 7

Eb7

Key of Ab:
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Playing the Dominant 7

(Eb minor Melodic)
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Playing the Dominant 7

Key of F#:

C#7  (G# minor Melodic)
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(C# minor Melodic)
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Key of B:
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Playing the Dominant 7

Key of E:
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Key of A:

(B minor Melodic)
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Key of D:
A7  (E minor Melodic)
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2-Beat Quick Changes ii-V’-I

Making the minor to the Dominant 7 to the Tonic
Root Position:

D min7 G7 C D min7 G7 C

oo oleo 2. —
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3rd Position:
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2-Beat Quick Changes ii-V7-1
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Root Position:
G min7

F
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2-Beat Quick Changes ii-V7-1
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2-Beat Quick Changes ii-V7-1
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Key of Bb:

Root Position:

Cmin’

F7

2-Beat Quick Changes ii-V7-1

Bb

Cmin’

F7

Bb

v

f)
ANIY4
o)

$2s

A

N>

N

N

M

A

BT

I

g
ij

I

o

v

1

3rd Position:

C min7

EF7

Bb

C min’

EF7

X

Solo Fluency




2-Beat Quick Changes ii-V7-1
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Root Position:
F min7

Bb7

e ®

2-Beat Quick Changes ii-V7-1
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2-Beat Quick Changes ii-V’-1 233
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2-Beat Quick Changes ii-V7-1

234

Root Position:

Ab
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2-Beat Quick Changes ii-V7-1
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N~ D
NV

f)
P 4

g hH [V

1

[ an WLV J

7th Position:

Ab

Eb7

Solo Fluency

B I’min7

N~ D
NV

b 4




2-Beat Quick Changes ii-V7-1

236

Root Position:

Db

Ab7

El’min7

Db

Ab7

E I’min7

o

v

(6N " D h |
A1V

Key of Db:

o

Hh 1

| & an W J

12)
14

e o

o 7%

dpao

b
v

N " D

b
v

1 7 b

| & an W) J
P A

y AL

[2)
1

| i an W J

v

6N~ D b

Phhe &

»

!
1 7 b

f)
P 4

Vv

gL hH 1V

3rd Position:

Db

Ab7

El’min7

Db

Ab7

El’min7

o2

bhe o

1D b
4

b 4

i

b |

!
1 7 b

f)
P 4

[2)
1

y AL
| I an W/ J

Solo Fluency



2-Beat Quick Changes ii-V7-1

237

v

4th Position:
Ebmin7 Ab7
| -.- L

Db

Ebmin7 Ab7

Db

Al

ldd

Db

Db

bbe b

XX

Eiviyg

5th Position:

Ebmin7  Ab7

LY

Db

E I’min7

Ab7

Db

._

4

N

N

7th Position:
El’min7

Ab7

Db

f)
ANIV4 vV
o)

i

N

Solo Fluency



2-Beat Quick Changes ii-V7-1

238

Root Position:

CH#7 F#

Gﬁrmin7

CH#7 F#

Gﬁrmin7

¢

bl AT _ 7% B
"

y AN
[ an
ANV

Key of F#:

to

be

—

tetiets

il T 30 B

1

LN

e

e

- V0

- h." b

s A~ Tt

o= J0hl

[
¢ F e 1

A~ Tt

W

[ YH

o

3rd Position:

CH#7 F#

Gﬁrmin7

F#
=

NV

r) h."

o

He

o

o h."

[
¢ F e 1

o= J0hl

Solo Fluency
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fH st . "h" L
 id % [ & I - - | | - |
1 T ‘-q_-:
e
wi, oL e

P el = : — _ =
oy = A S
oJ -

ch."

AN3Y T
e

4th Position:

GHmin7 CH#7 F# G#min7 CH#7 F#
vt PR o Te P
A - ALY B! el el O I ol ]

y 4T W - P = | o | -
&——4% : |
Q) =

b5 Position:

GHmin? C#7 F# GHmin? cy7 F#
W H L £ 2 e o .
S ST Tl ]

Y4V - VA I - o -

4 — %

e

h » # L hi #5 :! #'_ hl'. .—'—ﬂ- -_'E_
2ttt - S -
oy ¢ —

e) &
5th Position:

Gimin7 CH#7 F# Gimin7  C¥#7 F#

;&Qﬁ-ﬁ:ﬁ_—.h ople Ly
{1 e ' e - - o ge]
A3V T g !
e
h H #. 1L |H il hl-'- !
oy -ﬁ - - o ge y — P =
e
7th Position:

GHmin? cy7 F#

. T
o =
ANV il
e =

Solo Fluency



240 2-Beat Quick Changes ii-V7-1
Root Position:
Cﬁrmin7 Fﬁr7 B Cﬁrmin7 Fﬁr7 B
o— O °
Key of B: = - —
ANV i
e
— Il — L
ANIY T & - - 3 il
e
[ P
g HLUTTe . -
et oo I — .—!h
ANY T i
e
f) u #
-H.-‘ G - ' I 4= h‘ >
o) ' o ' qc- P
"
o HLT e
e e e T S :
) ST AR | T = -
H &t
hal
oo - o = -
D -
u . ohe
e y — — !
o W s PN <
o @
3rd Position:
CHmin? F#7 B Chmin7 F#7
WE.¥ b
7 Hﬁﬂ:u & - = - L - L &
Q)@ A P Cl q P
. . b .
< i s~ = > = — :
GRS ===rr
) —H

Solo Fluency
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241

]

e 2

3¢

4th Position:

Gase

C#min7 Fﬁr7

B

C#min7 Fﬁr7

V AW

B=

L]

=

[an

pemw

s v v

ANV
o)

b5 Position:

C#min7

F#7

C ﬁrmin7
»

:

F#7

:

fais

-

5th Position:

Dbk pey P

C#min7 Fﬁr7

B

C#min7

A
™

F

7

F'—

-

fivivy
T

-

™

A

N

nl

M

[l

7th Position:

C#min7
o

F#7

Solo Fluency




242 2-Beat Quick Changes ii-V’-1
Root Position:
F#min7 B7 F#min7 B7
o 22 ote 2
9 g u# o p® o 'ﬁ' o] —
Key of E: # I = ! i 3
pub, parirmete.. tptishe " ,
21 & i y E— il y J— I
[ an) b ] PN | PN
\\3V € I ¢
e
ol ol ele
y 3 i i - y Z— i i @
(/s Py — — £ — {
\\3V
e
4B ple, '
72— & { > = “HI" . y Z—— -t -
’\Q ol 1 | ‘_E_‘ PN
0y —
H &t
[ o W A . 2 ] P . Py
3  a° r -
g - e - ' -
st L — o o
ANV
e
2 e
9 ﬁu'lﬂm" e F e
7\ 1 .” y 2 - > y ] - ol |
{es— Py Py
ANV
e
3rd Position:
Ffmin7 B7 E Fimin7 B7 E
h:! 2 o
e - e -
= = et =
e
oy ot Pte o ok
[ o W A = I T !
ANV il
e

Solo Fluency




2-Beat Quick Changes ii-V7-1

243

RS #h . .
AT T o= H
o - — e - o e
Q) T @ = ——
4t
" A I
ot et e, ——
o) | I— [
o
AN3V S S p=
e)
4th Position:
Fimin? B7 E Fimin7 B7 E
oo o g o g
T ﬁﬁ‘ﬁﬂ ._'_ ul e I '-b? e ﬁ
[ an W L F - F — = g — -
ANV | | |
o) : : —
b5 Position:
Ffmin7 B7 E Ffmin7 B7 E
-
'E.» h-— ra o
A i = e — =
[ an " | | " -
- e
== izte e ote,
o> e - — — 1 S =
\\_\} 2z
e) 7
5th Position:
F#min7 B7 F#min7 B7
f) u # '—h—‘ »
. p= - B - . ]
o T
p—
A ﬁ%’ﬁﬂ n ¥ r'-br'—' T ¥
o ——r— L —=
e)
7th Position:
Ffmin7 B7 E
[ an WL -
ANIV4 )
) e 2
Solo Fluency
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Root Position:
B min7

E7

2-Beat Quick Changes ii-V7-1

B min7

E7

o

pavivs

3¢

D>

$2s

$2s

ef

N>
L
E=s

M

N

N>
e
E=s

I

P
*

Q]

pu=

LY

pov =

M

M~

M

N>
L
E=d

¥

i

3¢

1

3rd Position:

B min7

LY

o

B min7

E7

pavivs

Solo Fluency
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) & ¢

o #LTT

bt = 3 mar = e

ANIV4 ) = )

T ] — o ® 4—%‘

) oo %o = b = 7o e

) 4 f

(5 - . & =

oJ © L o %0e o | =

&t

e

e & & 2
4th Position:

Bmin? E7 A B min7 E7 A

#QT#F_L' @ - © | | - -
(5 ErrAEe 2 =

e) o 1 &
b5 Position:

B min7 E7 A B min7 E7 A
R Lo P
o

e o — . T —
(e o I L

e)

tyfte e =

D— —r— '?:#ﬁhirlﬁhi‘
ANIY} —1
o =
5th Position:
B min? E7 A B min? E7 A
24 @ 1 = — = o—
{Ay I 1 °
ANIV4 |
e)
'h-' Y
04 o St
y - - ' I y Z— ' y Z—
{rs— ° i Py Py
ANIY
e)
7th Position:
B min7 E7 A
et @
2 At
71 -
frs—
A3V p=
Q) il

Solo Fluency




246

Root Position:

e

E min7

A7
o 2

2-Beat Quick Changes ii-V7-1

E min7

A7

Key of D:

[ an

|

TTe

1

ANV
o)

™

M

Y
N

M

M

BT

e

pov =

pas=

BT

M

1

M

Je

pov =

pww
3¢

1

QE;’&»

3rd Position:
E min7

A7

N>

“
LZ I}

E min7

A7

Ty~

BT

pavivs

[y

pov =

pas=

BT

fais

N>

Solo Fluency
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LT

N>

QT
.

N
!

-

pov =

B==
|

QE;’&»
[
JFL
I
28

[y

4th Position:
Emin7 A7 D E min7 A7 D
- , -

v w
Al
| ]

3
|
’
\
Luy
BT

N>

b5 Position:
E min7 A7 D E min7 A7 D
be -

pLu =

puw
1

BT
i

Q@§>t>
=
[

N>

i
<
L

y - 1 ‘.'F—#'—H— I'_-_IE"H T
) &

Y

5th Position:
E min7 A7 D E min7 A7 D

9 ﬁu. ] '_-EI-'

c@i
3

pov =

-
|
BT

QE;’&»

7th Position:
E min7 A7 D

) &

(2
oJ be

W

Solo Fluency
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Root Position:

A min7

D7

2-Beat Quick Changes ii-V7-1

A min7

3¢

M
L

L)

1%
_—._n—
»

Al

"M

¢2s

Q@§>t>

1A

A

e

[N

T

M

Q@i

v
Y

ebebe

I

Q@;’tb

v =

M

» b-.—

QE;’&»

N>
L
/

™
A
I

e

AN

3¢

[y

3rd Position:
A min7

e

™
A
N

ef

A
v
A,
BN

v =

T

N>
q

Solo Fluency
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.'b
h H — .F -'- F'_-'— " h |
oo — ettt
ANV [ J |
o) —
y
) & '_h_'_ﬁ_, e o
,’\w: o - = i . S— = = -
e) —
be
f) & - o Pe,
ANIV = = p=
e)
4th Position:
Amin7 D7 G A min7 D7 G
e re ] e afle
g4 T el rlee ! ¢
VA - HFH—F - & -
ANV |
o) ==,
b5 Position:
A min7 D7 G A min7 D7 G
r
- ® e -
9 ﬁ ! r_' e lr) e
(o) = R I E—
e)

T
e
e
™
A
X
A
-

c@%
i
| L
e
JAd

5th Position:
A min7 D7 G A min7 D7 G

c@i#
1
?
Y
g
1

obe o

Ly =

Q@§>t>
M
[
M

7th Position:
A min7 D7 G

e

y AN -
[an ) -

ANV
o)

<]

A\

Solo Fluency



1-Bar Bop Patterns ii-V’-I

250

Root Position:

D min7

G7.G 77949

@

y A £)
[y

Key of C:

2]
14

z

R

fe

b

Q).

Solo Fluency



1-Bar Bop Patterns ii-V7-1

251

M

Q$>t>

LV
p=-
'%

—

GJESND

3rd Position:
Dmin7

N>

$2s

G7,G 7ok

P
9

§>i> Qﬁb J >+

e
S
=

A

N N Q@SN}D %

.

-

i

4th Position:
Dmin7

=

Y

G7.G779%9

|
2] 2]
v

=

<

ANIV4
)
e
dan)

<]

ANV
o)

Solo Fluency




1-Bar Bop Patterns ii-V7-1

EA

BT

Y

A

A\

BT

A\

e, N S G

5th Position:
D min7

G7.G 77949

f)
P 4

[y

N>

BT
Q

z

o

N>

e o —#

Key of G:

Root Position:
A min7
f) &

D7.D 77949

-
#

179

[y

] ]
N},
»

) &
b A

™

[y

() 4 ®

o
y AN

4

A\

P A
[an )
ANV
o)

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

2 o

253

v

N>
e

N>
EL i

e

A

N>
EL i

N>

Ly =

N>
e

pa=

A

N>
EL i

Ju

A\

N>

1]
A

v =

pavivs

I

|

T

o)
p 4

Ly =

M

[y

3rd Position:
A min7
f #

D7, D 7799

| L
1 ®

ANV
o)

ef

Solo Fluency



1-Bar Bop Patterns ii-V7-1

254

) &

ANV
o)

be he

#

——

#

o

B

>

D7.D 77949

A min7

4th Position:

0.

() #
i
5i

o

o

B

#

#

d—p0c

Solo Fluency
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5th Position:
Amin? D7,D 77949 G
, L } [ ]
= e > r — e =
e)
b
) 11 H' = -
SV ﬂ 2 I_H'!
e)
o b' o
@ # ebe o = EE :Ebfzzo_,b,’
[ M an ) | I -
ANV
e)
PR PN
| . o el b'__'_
S IR : -
’\Q | |
Y,
Root Position:
E min7 A7, A7P9%9 D
f &
fD: I)\' HH '._ : T =
Key of D: 7\3 i , -_I; o
.6.

|
[ an il ]
o - |
f) u
o ]
y AR -
[ M an) T
ANV
e '#' @
f) &
g Sl I
e e — =

V AN [ 7] _P_‘ -
hul I [ J »

_%37‘—0 -

24 e P . .

e s s s — ? =

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

|

[ va v

s vi v

[ va v

Ju

-

Xx

pas=

s v v

M~

j—‘

M

3rd Position:
E min7

A7, A 77989

B

]
Y [ ]

S

Je

] ]
S
)

Ju

)

N>
e

|

BT

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

#
"

4th Position:

>

A7 A7Pot9

0.

be

E min7
o be

» b-'—

() #

A
o
L

F

o e

i .ﬁ-'

» b-'—

o
A
o
A

be

o be

o

"

5th Position:

>

A7 A7Poko

E min7

() #

"

ANV
o)

o be

o

o
A

Solo Fluency
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Root Position:
B min7
P— Al

E7. E79%9
" g

1-Bar Bop Patterns ii-V7-1

!

Key of A: o —

A

A

™
e

»

179

ef

QE;’&»

L)

>
pov =

179

N>
L

T7e

ef

N>
L

A

9
S
.Y

-

paviva

s v v

!

fais

A
e
™
A

-

e
™
A

*

pivivs

1

pavivs

Solo Fluency




1-Bar Bop Patterns ii-V7-1 259

f 4 # o & © o e -—h'"h'

] : I — p
ANV |
Q) -
3rd Position:
B min” E7, E7P9%9 A
# =
— — h £ 2id { e —
[ an hul
ANV
e)
o )
| & Y .
ANV
Y,
o o e | &
o — - -
[ an ol
ANV
e)
® o (o
peaf piriete o
e = =
[ M an hul
ANV
e)
h b
P— o @ H—f , =
[ M an ) il | [
A3V I Y- | p=
Q) e
o —
o P—F
— |' - i -
[ an ol | | —
ANV
e)
o 2
U(H il -
4th Position:
B min” E7, E7P9%9 A
O h ' ;
fen—+ o > S tHII | =
ANV T "
o] |

-

Solo Fluency



260

1-Bar Bop Patterns ii-V7-1

BT

—— ) . :
) D 'q‘_ g —
] | bI e
{rs— '_r_‘ _q_. ' ba—De—H®
o Lq 1L
@ hul N, Iﬂ 'H‘
) L
5th Position:
B min? E7. E7?9%9
-
24 #
T o
e)
o '—E—
o - = .
e)
) 4 f
g gt ® > |
B o T
ANIV/ ®
e)
o2 o oo
' L T—1 -_-'- —1T— 1
A | 2 ==
ANV I I |
) !
Root Position:
Fmin7 B7, B7P9#9
f) & #
Keyof b: G Bl - :
e)
9 ﬁu## @ e e £
AN o
e)
P e '
—F— [ — te
' g
)4 ﬁmﬂm'- i—
7\ kY - ] |
@ T "
e) & xo

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

“ T
p” A - TWhal

[ fanY

x!_.

P’ A - JNar ]
1

p A~ I\

f 4t
[ an)
[
P A - Dl

s 7,
p” A DK ]

N

S= =

o

[
fH 4t

" A - I
1
g

—F L rr

t—]

3rd Position:

>

B7 B7P9#9

F ﬁrmin7

p A~ DAY
) 4 4.

i i

o

Solo Fluency
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262

2-2)
&

.

i

[
p” A - I\l

L]

p” A~ I\

—

IR

x@

[
P A - Dl

4th Position:

B7 B7P9#9

>

¢

F#min7

O ut,
P A - AT

i ip

[
o HLT e
1

o

o #UTT#
1

L]
p A~ I\

P A DAY

[
o HLT e
1

L]

5th Position:

>

B7 B7b9fo

F ﬁrmin7

IR

[y

Solo Fluency
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H 4 4
A g _i =
\Qj} - n ._25_! -
. e e he o #
o =
(2 I
oJ
Ayt , * 4 he® o
—y ' o - -
2y |
oJ
Root Position:
CHmin7 Fi7. F4709f9
Key of B: %‘7 .’ = -
ANV T
Q) I—
o)
ANV —‘—ii I IE 1 =
o) - ' qo-
£ .
’I’\n i | n HF_
ANV
o) e
A £ e ’
® | |
o) o—:ec—F_._ ' =
oJ I
o) £ it
P —— - =
2y ! |
oJ
f be .
- r? —— .
) | [ i
oJ
e P o 4 le
/ EEL Pl ot
— | : : -
ANV | i
Q) I
B — ‘ =
ANV |
oJ —
o
4t = et
& =
oJ

Solo Fluency
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2 o
e - P o o
. -l 1T 1 1 1 h_ -'- hl-'- bl -4
Ll
ANIV4 1 I
Q) | —
o o
e ® o .4
o -1 - _® . P
s el y J
| PN
ANIV4 hal |
Y,
A ut o 2 L 2 h h.'.
£ ' — z
SV T PN
Y] "
3rd Position:
CHmin7 Fi7. F4709f9 B
he fe fe £
o F_' g ! !
[ an) ol '% | |F
A1V T
e
rl o
Y A 9 O i { =
A1V T
e
) r3 i ; r-)
o 2 o e h.' ﬁ'
[ an) ol '% |
N3V 1 i
e
> o h_o_ o #_,
— [ I e HE e ;
9 ﬁu#ﬁ h - '—h— 4
7\ ik 0% T
[ an) T 11 =
A1V T
e
. . h." bl E
{r—1—"4 T ]
ANV T ual |
e
o o L —
e - &= ] : N
e e}
[ an) ol '% | I
A1V T
e
2 9
- 1=
oty | - —
ANV T |
e
4th Position:
Clmin? Fi7 F#7°9%9 B
W S
S = '_h'- — P # | 5
[ an I ot T ul 7 =4
ANV il ul |
e

Solo Fluency
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265

y 4V % o] ) L | -
D ft " —h »

e
Dbl oy one 'H

y 4V ik I 0 ol | L ) -
[ an) 1l | T 1l

ANIV4 Tl .

e
—f ot -

y 4V ik I - I 1T L

[ an) 11 | 1l -

ANIV4 hal "

Q) |

y 4V 'H o] T ) L IP‘ k I: hl bl = -
H—— qe 1@ ;

e

y i 'ﬁ " ' II'_ # . =
., B 1 —to

e
5th Position:

Clmin7 Fi7,Fi7Pofo
Py

puk e, . to -

fos—1—"4 : : i—

ANV 1T

e
Y - .

fos—1—"4 = —] i— -
ANV tt - !

e

[ o h. o

hal
—— =

e

J ﬁﬁ#;'u S — , _
o) ®

Root Position:
Ghmin7 Ct7,C7P9%9 F4
Key of F#: o ! =
e
-
o - 7
04 By . —
- — !
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o @ ®

e

-

paiva

*

*

L)

-

-

L)

TN
kg

M

*

M

3rd Position:

fH u i, L
a

Gﬁrmin7

CH7.C477989

L

F4

'_

B
o

2

ANV hal

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

L

IR

L

[

s A~ Tt

o

[

P A 1\ )

o= J0hl

p—— =y

A1V

Lk

H &t

F4

CH7.C477989

Gﬁrmin7

4th Position:

=

o—Ep

p” AN~ IO\AP - N

= IVl

P A I \ar - B!

T ap

LY

¢

L1

¢

Y|

P A - PALL B!

O I

o—p

X

f 4t

P A - PALE B!

o= J0hl

P A - PALE B!

o= J0hl

Solo Fluency
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fe

i h.'

#:!

p” A~ TV\aF - B

= IVl

F#

Gﬁrmin7

5th Position:

CH7.CH7P989

1
W

L

H &t

PR

... .l ...
=

Lk

[

Root Position:

Db

E I’min7

Ab7 Ab7P989

v

f)
P A
gL _h [V

Key of Db:

v

6N " D b
6N~ D b
b A

!
1 7 b

gL b [V
| i W) J

1 Db

b 4

I

b
v

gL hH 1V
fcﬂ"f)

6N " D b

V AT

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

0.

|

A

P A
g _hH [V

(6N~ Db

v

y AT

gL bh [V

v

|
1 Db

o)
p 4

g _hH [V

1

f)
P A
g _hH [V

y AN

3rd Position:

: Db

Ab7 Ab7Poto

El’min7

B

1 b
Vv

b A

|
1 Db

o)
p 4

v

f)
P 4

1

1o,

v

g _hH [V

(6N~ Db
A1V

by
v

N~ D
V4

gL bh [V
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1-Bar Bop Patterns ii-V7-1

270

~—

1 7 b

P’ A

|
1 Db

o)
p 4

v

Db

>

Ab7 Ab7Poto

El’min7
o h

4th Position:

e

b
v

[

| & an W) J

!
1 7 b

f)
" 4

gL b [V

b
v

| e W) J
\J
e

£

o be

!
b

o)
>
y AN

[

[ A an W) J

v

be

e o

!
1 7 b

f)
P’ A
6N~ D b

v

b
v

1 7 b

b A
gL b [V

[ & an W) J

|
1 Db

P A
gL hH 1V

b
v

[ A an W J

5th Position:

Db

>

Ab7 Ab7Po%9

El’min7

be e b

o h.“'

1 7 b

P’ A

& 1°

[

f)
P 4

ANV
o)

Solo Fluency
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1-Bar Bop Patterns ii-V7-1

[

A
vV

Root Position:

P A
ANV
o)

Ab

>

Eb7 Eb7Polo

B I’min7

O |
e
ANV

|
o

Y|

ol

o

o

Key of Ab:

¢

i hl-'-

p~——

o

NV

!
A

f)
P 4

[ an W) J

1 b

P’ A

de— &

0.

be

¢

4

o

1

f)
" 4

NV

P— ——

A
vV

P’ A

._.

”

¢

ol

¢

p~——

ANV
o)
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D>
)
A

e
I,

1-Bar Bop Patterns ii-V7-1

»

e

fi =

Eiva vy

S

v

I

B I’min7

Ab

™
A

-

Eiviye

1|
S
~1

BT
\]

D>
)
A

-

T7e

A

4th Position:
B I’min7

| | [

Eb7, Eb7P9#9

[ A an W J

-

<

ANV
o)

S

N~ D |
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1-Bar Bop Patterns ii-V7-1

273

BT
\]

x|

Y

XX
X
Y

(6N 7 D |

BT

X

BT
\]

5th Position:
B I’min7

Eb7, Eb7P989

Ab

h [V |
vV

Eiviyg

A

=

T7e

Root Position:
F min7

Bb7, Bb7P9#9

Eb

Y

Solo Fluency




1-Bar Bop Patterns ii-V7-1

274

o ﬂc-

—

|
[2)
v

0J

3rd Position:

Eb

>

Bb7 Bb7Po#9

F min7

o)

0J
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1-Bar Bop Patterns ii-V7-1

1

(€N~ D

P’ A
V AW

1

P’ A
y AN
(6N 7 D

L g #-‘-

P E—

1

f)
" 4

Eb

>

Bb7 Bb7Potio

F min7

4th Position:

o be -

y AN
N~ D
NV

e be

r_

1

N~ D

NV

LY

1

D A
V AN
N~ D

ANV

F_

be be

1

f)
P 4

(6N 7 D

y AN
[ an WLV J

P A
y AN
N~ D
NV
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5th Position:
F min7

1-Bar Bop Patterns ii-V7-1

Bb7, Bb7P9#9

Eb

e o

A\

A

A

179

BT

Root Position:

Cmin’

Key of Bb:

-

o
#

Bb

179

f)
ANIY4
o)

bz

™
A

79

™

>

79

™

ef

>

e

ANV
o)

H |

A
),
A

ANV

[y
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1-Bar Bop Patterns ii-V7-1 277

o @ b-' I)

A | o p P obe o Phe .5 e .
#h— — I i HF -
ANV | .nl
) e '
e o
A o P el e e bf ® o . be
— Po—4 - =
o] I
)
£ o
A | - e T - £ #:! * i, o
= — e X
Q) —
o
A | - o — o D be . -
(5 | S | i PN
)
3rd Position:
C min7 F7, 77949 Bb
be be he e
o o .
4 IF ]

e

e

LY
)
LY
9
<
Y
N

e

WA,
]
g
I,
A,
-

Q@;’tb
q

Y

e

|
7%
\

Je
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278 1-Bar Bop Patterns ii-V’-I

2 o
5 ol @ .—- £ —
(0 I z —
e [
4th Position:
C min? F7, F7P9#9
0 .
1 r ] ! 1 1
fos > = : o b

|, HE

A

s> - o : ! o
ANV ! T
e)
5th Position:
C min7 F7, F779%9
£ o
e P ~
y 7Y ' L —
[ & an WL 1 |

o> ﬂ o e

<D !

)

0 L . | -_o_lzn o .
o u 5

e miam—1

)
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Root Position:
G min7
o)

1-Bar Bop Patterns ii-V7-1

C7, C7PoHo

279

P’ A

Key of F: :%c
oJ

A

N>

e

179

Qﬁ
\
{

’
r

»

P

ef

No

A

e

s vi v

paiva

L)

L)

pa=

faiva

Eiva vy

|

<
PN

pavivs
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280 1-Bar Bop Patterns ii-V’-I

f) \ | |
:@%j—‘ —F e i o L
e
3rd Position:
G min7 C7, C7l’9#9 F

f) | | | | L

ANV |

Q) T

o)

— . 5 = 3
ANV
e
o) ® |
#b e - E
&) o
e
’{n - - b‘,' br_tp - -
| an Y f
ANV
e

be

p” A (LIT

(5 ' ' |

e

h o o [ |

o r D PV‘ =

ANV |

e

o) - "
o o
4th Position:

G min7 C7, C7P9%9 F
- be e o be e | s
& oo yF
ANV
e
g be . o
o ' e
ANV | T
Q) [ —

e he Pl £ o is o o be | .

— | -
(5 ' :
e




1-Bar Bop Patterns ii-V7-1

Solo Fluency

281
h T e i b |
"= — : o =
e I g I
e I
r
- be . | be be S el
p” A | PV\
&> ' | =
e
A PR el L, b |
S+ ' O — —
[ an. Y
ANV
e
5th Position:
G min7 C7. C 77949
o)
@ 4 u .__P" -
e
f) | |
1 [) ' |
ANV '_H_.u | .ﬂ
" i =
[ an YL |
ANV
e
P P
A -"—-" b-'-'—-QF I ,
e T o e [ z -
#\,\j’  — | .



282 2-Bar Changes ii-V’-I

Key of C:
D min? G 77949 C Maj7

®

| P‘ | | -
VX [ 1 9. p=
e : : —® a5,

Q@;’tb

T T EEE

N>
¥
L)
n
¥

LY
[,
[®
L)

-

Y

-
9 4 '_.__'_ I P
7 1 |j . o — -IP-‘ o @ al | =
1 1 &
£of Phe phs .
A - : a i : o —
'\\3 i ‘P“—j—‘—.

E &
_‘9_n OJZD_' m I’Z‘!__, | - L |
D - # i i ]
e)
> 4 ] '_luF_ "ﬂ"’#‘ -} ﬂ ° "E" I
y S il - u TIe o =
oS/ | i | f

Qﬁb Q@
H
|
] [ ]
( il
N
N
\]
|

f
7

o 'I—Iﬂlrc_‘_ V'— -_‘I-‘_I’V‘o k :.—E—. -
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2-Bar Changes ii-V’-1

§e

‘1

FMaj7

C7P989

G min7

Key of F:

ohe o 'qc- H

A
> \Hl/

Do g 'qc-

ohe g4

JA.
.Hﬂ

ohe g &

—ﬂ—,—c

.‘.

a-b—.—h—,—bc

ohed g4

ErEL

1

Sitrir

o ®

Solo Fluency



2-Bar Changes ii-V’-1

284

DF'

_'I
o+

S

o

¢
o

(Y

o

Key of Bb:

Bl’Maj7

F7Poto

C min7

o

¢ teeheg e

1 [

P’ A

o @

f)
" 4

[
Iy
vV

EFE

._

:

4

—

Solo Fluency
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2-Bar Changes ii-V’-1

e

f
7

1

B
£

1

f)
P 4

DVe

1

f)
P 4

[ fanY

1

f)
" 4

El’Maj7

Bb7Poto

F min7

Key of Eb:

f
7

1

1

f)
P 4

y AN
(6N 7 D

Db o be ¢ R

ohe

f)
D" 4
oJ

1

—@—

950 Ji s

1

" 4
o)

ob,

[
\
)
L Y
b
)
9
N
JLE
e
)
i
L
|
L Y
’
N
m
-l
e
i.N
N5

N

ch

pe 'qc- 4

1
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2-Bar Changes ii-V’-1

286

f)
N~ D
A1V
o)

LT

= Aam

|
T

P o

1

f)
P 4

o

Y

L 18

f)
" 4

[

AbMaj7

Eb7Pot9

B I’min7

Key of Ab:

0.

I
A

by
g

1

P’ A
g hH [ 7
N~ D
D}

.

[

o)
>
y A

o

.

L o

f)
P 4

!
1 7 b

N~ D

e E

_‘

Lo

|
.Y

f)
P A
g hH 1V

[ & an W) J
NV
o)
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a{,—,_-n]-bc

2-Bar Changes ii-V’-1

'PP"——‘—‘—.

:a-lbo

F_Ih‘l__._

[ an WLV J =
A1V
o)

b

1
1 Db

P A
(€N~ D
P A

N~ D
NV
o)

g D
g hHh [V &
(6N 7 D
D}

e

SETaE

e {®

._

1 b

D A
N~ D
o

3

o o

1 Db

P A
g hH 17
[ & an WLV J

Key of Db:

Dl’Maj7

Ab7boflo

El’min7

e

gL bh [V

Tabe”

lh\‘_

W7

Solo Fluency

o 2

>

b

Al

bl

=

.bb L

)

e

1 Db

P A
| & o WL/ ]
NV
o)

o @

1 b

P A
g _hH [V
o)

- o

1 Db

g _hH [V

v

b 4




A
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2-Bar Changes ii-V’-1

e oo *hd )

v

288

F#Maj7

tebe.

D

[).I

[
PuYy)

-

-0

C#7b9to

T @

oo

e

be

a qc- - ﬂc-

e

o qc- ! ﬂc- "

EREE

@

Gﬁrmin7

/

Vv

b
b
b

5
O I

g D

Y A
g Db
| an W
g D

o D

g bh [ 7
g D
Hut,
0 AuTe T
H 4t
¢ _FnE 1

Key of F#:
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o

2-Bar Changes ii-V’-1

T oL oot

— -

_‘

O ut,
P A AT )

- qc- o

o ®

@

!

A

L HTT
71—

—H 4l eles

1o

[

" A Il S
- V0

[ an)
ANIV4
e

olle

o

Y

[T9

.‘.

phe

P o

o P ol

o ®

[
P A - DAL B!
[
¢ F e 1

ANV

[

p” AR - Il - B

T agh

B Maj7

FH7P989

C#min7

Key of B:

@ —XO

(O—

o £

“ 7.

P’ A - PAr .
o}
7
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2-Bar Changes ii-V’-1

ool

Lele o

e

[ an

e

[
P A - Dl

o — oo

i

p” A~ I\

@0 —X 0

"

o

2 g

“ T
p” A - TWhal

2V ]
p A~ I\

0 7y

h! ﬁ-' h." ﬁ-' @

oft

"

beh

o1

*Fd o

ot

s 7,
p” A DK ]

P A AT

EMaj7

B 7989

F ﬁrmin7

Key of E:

s 1,
p” A - DAL ]
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2-Bar Changes ii-V’-1

N

¥ X& J Iq-‘

O ut,
P A - AT

f 4t

P A AT

o®

Y

)

'_._!‘ o

i A

o ®

=

o
(ol

e

o

.

Al

o

'%'

)
&

)
&

o

P o

L '_._'__

[
P A - Dl

o

o

Y

o

o

“ T
p” A - TWhal
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2-Bar Changes ii-V’-1

292
Key of A:

A Maj7

E7Pof9

B min7

o
P’ A - P

L Ad

il

e gt h®

f 4t
" A - IVl

V AW
[ fanY

o7

o o

ANV
o)

N —

—@

o
P’ A - P

4o ® S5

‘P“——‘—‘—.

o~

puy mbRo

gt

‘P“—T—‘—.

_‘

e

f 4t
o LTI

|
e
m
3l
Al
‘ 1
3
A
’
A
|
u 3
)
JAE
ﬂ/
= =
muw
jm vi v
NG
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2-Bar Changes ii-V’-1

"

o [ohr®

_'_F_'_'

o
P’ A - P

Key of D:

D Maj7

A7Polo

E min7

e

—

'rl‘j_‘

IIH\
\ e

o
A

A

$

)

(4 #1‘ ": i

o

o

"

o b-.—

#

A

bt

Y|

o

Y

o

be

o

#
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N>
L

2-Bar Changes ii-V’-1

[®

F/

favivs

faivs

XX

o

™

»

D7boko

G Maj7

¢

No
v -

)

ef

Ly =

Q@§>t>

» b-.—

Ly =

)

QE§>t>

Solo Fluency
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2-Bar Changes ii-V’-1

o

030

)
#

oo—t+o-

o

eie

L]

be 4

o
#

L1
o

o
7

o °

o
7

Solo Fluency



Clifford Licks ii-V’-1

A min7 GMaj7
o)
o . =
(fan WAV g
é & E:
D min7 CMaj7
Q -
[ fan [ b -
i "
o) =
q_m'Ln7 F Maj7
i L .
7 # | | ]
{7~ ' b g =
AN\IY,
oJ
C min7 Bl’Maj7
(= b =
oJ = g b
F min7 El’Maj7
) ?)
(s . | -
ANV b
Q) v
Bbmin7 AbMaj7
e,
ANIV4 ]
e b=
bEl’min7 Dl’Maj7
s -
(fan
NIV !
Q) 14

Solo Fluency




Clifford Licks ii-V’-I 297
Abmin7 Db7%9 GPMaj7
I ] [ -PIP-‘
EGE S T EEET
b * — s bz
bDl’min7 Gb779 B Maj7
#' ; o %_ ] I .—P— ¥
@ | _P‘I _llll bbﬂb‘ 'r) 'JL Ih | -
) ve >
CHmin? F#7I’9 B Maj7
ﬂ I I I | M Y [ & -
GRES SSis s SSREITES S Lite (Tt
Fmin? B7|99 E Maj7
-
5 fe . | .
E—=emas e s s -
3 e = :
B min7 E7|’9 A Maj7
LT e
td1® “fe | Jlde ] J Jdie
Q) " SN— -‘- g:
E min7 A7b9 D Maj?
IH | | e
2y P—ﬂ'ﬁ o b — ﬂp—ﬁu i -
Py) —
A min7 D7I’9 GMaj7
s ‘H I | | _P_‘ -
=S SfEEERSSStE =Ers =
o ~— K =
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208 Ascending and Descending

Progressions in Bebop
ii-V7 Exercises

NOTE: TRY TO CREATE YOUR OWN PATTERNS!

Exercise 1:
Half steps ascending and descending:
. Dm? G7 Ebm7 Ab7 Em’ A7 Fm? Bb7
| | | L Py : Py o— )
ALt o o R ' ==
ANIV4 | | |
Y| = =
Dm? G7 Ebm7 Ab7 Em7 A7 Fm? Bb7
o
DT R T AT DU PRrT ST Gl ¢
[ @ bhe” DF_ hul
o) |
Exercise 2:
Whole steps ascending and descending:
A Dm? G7 Em’7 A7 F#m7 B7 Em’7 A7
I{ | 1 | | | 1 |

Tl T et ST S e

Dm? G7 Em? A7 F#m7 B7 Em? A7
h N - o il
s ] ) 3 o T @ hal - 2 = I |
g ®PO o7
Exercise 3:
Minor thirds ascending and descending:
Dm7 G7 Fm7 Bb7 Abm7 Dbg Bm’ E7#
. 3 ] P » !
9 S TN, L S A
e i '
o
Abm7 Dbg Fm’ Bb7 Dm7 G7 Bm’ E7
b. e o £ "3
o ® be ® - _ . _ — B . ® ﬁ o
'\\3 - " — - |
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Ascending and Descending Progressions in Bebop 299
Exercise 4:
Major thirds ascending and descending:
Dm? G7 Fém7 B7 BPm7 Eb7 Fém7 B7
i? rﬁr'—ﬁ — = #
T 14 | [ ] ]
o % ' o
Dm? G7 Bbm7 Eb7 Fém7 B7 E
y AN J— | H
1 h I & =
r he P =
J & be = 1
Exercise 5:
Perfect fourths ascending and descending:
Dm? G7 Gm? C7 Cm’? F7 b Fm? Bb7
2 e ® et SE=m
{rs [ | | D
#‘_ ——— fo—e
Cm7 F7 Gm7 C7 Dm7 G7 Cm7 F7
f)
" == T st
—o:ﬁi—o e,
o 4 dHe ¥ o "
Gm? C7 Cm? F7 Fm? Bb7 Eb
9 | |
7Y | -
@ | v @ | —
) - N —— > be b
Exercise 6:
Half step ascending and descending:
Dm7 G7 Ebm? Ab7
f)
+ " ] ] I ] ] ILV\  —
'\Qj’m R b —q-c—.% | I\_/
A Em7 A7 Fm7 Bb7
P’ A — ] ]
fos—T 1 oo 1 T s ) 1k a1 —
_iﬁz bl ~ —P" N—'
Em7 A7 Ebm7 Ab7
@ @ | — |f) '_IP_'_lq_ e | | —
{7 ' o — o v iia —
ANV
Q) 'I'l N—’ N—
Dm7 G7
f)
’\_\}1"‘* 3 '_F - 1 :
oJ |
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500 Descending Half Step Lick

Lick is Transposed to all keys

Dm? cH7 Cm? B7 C Maj7
f
P A Lk ]
o€ ot I | > 5 it o) =
g " ® " >e ® -
Gm’ F#7 Fm? E7 F Maj7
o) # | ®
P’ A ] 1 -l L‘ I ] D -l H lﬁ
r ) = 9] © 1t ul
J
Cm’ B7 Bbm? A7 BbMaj7

LF?ND
)

.

= = -

Fm? E7 Ebm7 D7 EbMaj?
f .
" 4 g T ; 1 1 b : ] L\
B n— e 4 +
J |
Bbm? A7 Abm7 G7 APMaj7
f
yu :
A&, 1 T b 1 pe B b=
J HeU® - 4 ™ 1 -
Ebm’7 D7 Dbm? C7 DbMaj7
0 b
I{ ] ILV\ | ] lf) h! | |
I_FL : pa glr 2
Abm7 G7 Gbm? F7 GbMaj7
f) | o | LV\ o b'_ |
= ; o5 : &e A
Q) ]
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Descending Half Step Lick 301
Gém? G7 Fém7 F7 FiMaj7
o) . " fe .
b’ i ] | -~ o)
— | & b2 E
J
C#m7 C7 Bm’ Al7 B Maj7
N .
A — T 5 =
[fan) : 1 1 - %
e ' :
Fém7 F7 Em’ D#7 E Maj7
g — 4 . .
Ec=a e — S O PO S PR
# i i . !
Bm? A% Am7 G#7 AMaj7
! .ﬁ" # £ ,ﬁ"‘ " L
" —*e = i -
ANV | | !
Q) —
Em? D47 Dm? C#7 D Maj7
o) . u .
A p— : id -7 C
—o— 143 — 4 o —" 4
Am7 G#7 Gm7 F#7 G Maj7
A _ te a, e,
b’ 4 —— n b ﬁ’ I(,‘ b nr :. = —
Q) | |
Dm? CH#7 Cm? B7 C Maj’
)
P’ A 1y | !
_@_ -, # oy 7 b q 1 -] =
Py, N E—— 4 g b # LI
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Chapter ¢

Diminished
Chords



304 [ [ ° °
Introduction to Diminished
Dominant 7th b9
REVIEW: The Dominant 7 Mixolydian is the 5th degree of the Major Scale
F Major Scale: C Dominant 7 (Mixolydian):
7 ;
Y,
G7
i. ﬂ e f = o : 1 = ] y 3
A — - g Tt gote e
e) — (' J
C7
" g
n P L I P o ~
T ey | :
o ' =
F7
[ —,
o | T #
A — ‘ E :
€ @ '
quL . > s ° -
Bb7
o, ebe h 4 -
ya — o i # i ] ° - 5 y 3
@ ] | | hul I £
e) —
Eb7
Q | P a —
5 i Ih‘ 5 ] y 3
@ 14 0] 14 L‘ 14 ‘A
T v 1 N
0 = = b
Ab7
:,tb-gb_, £ —b b =
fes i - @ Po ] ¢
ANIV4 L [2)
e) — - S 4 7

Solo Fluency




Cc#7

Introduction to Diminished

=

o

305

1

paw
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306 Introduction to Diminished
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Introduction to Diminished

Minor7 to Dominant 7b9:

C min” F7%9 Bbmin7  Eb7P9 Abmin7 Db779 Flmin7 B7%9
h | !b'_ 'l‘) | b'_b' | b'l‘) P | P
Z A . b, i
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0 P 1 3 ! !
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I)\' I T b } & ] : |
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Y 4
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The Diminished Seventh 50
Half-step Whole-step Diminished

Note: Use this scale with a V7 chord with an altered 9th
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310 The Diminished Seventh
F7b9
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ya -
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Ab7P9 .
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DO
)
B7b9
'—ﬁw—# o 1 e ﬂ : '—h' -
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ANIV4
)
Creating a V7b9 from the Diminished Chord
Note: Add a tone a Major 3rd Below.
D dim F dim Abdim B dim Bb7b9 C#7%9
9 — 2z
ey bz b bz bzle —
o) ' be e Fo—
759 759 Bb7P9
f k G be be bﬁ
P’ A ]
s 7Y y ]
o] v PN
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V7b9 and their Four Possible Roots
Note: A V7b9 is made of a diminished triad built on a Root note a Major 3rd below.
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Chord of the Dominant 7

Substitute Diminished

(located minor 3rd below 3rd,5th,7th of V7)

Substitutes for a V7 NOTE: Play the Dim located a Minor 3rd below any note in the triad

311

Bb7 G dim (sub for Bb7)B dim (sub for D7) D dim (sub for F7BF dim (sub for Ab7)
5 o e beg b> 8
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312 Chord of the Dominant 7
D7 Ebdim (F) Fhdim (A) A dim (C)
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Whole Step, Half-Step Diminshed Scale - The Diminished 7th Chord
CHdim7
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Ascending Whole-step Half-step to Descending Half-step Whole-step:

Ascending Whole-step Half-step can be
used as: dim7, m7b5,0r min7-1I chord.

Chord of the Dominant 7

Descending Whole-step Half-step can
be used as: V7b9, V749, or V75949

. Cm7?5 C 79 C dim7 Ebm7P5
P’ A ]

”f\H | 3 _'_ T N
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Related Diminished Triad Study 315

NOTE: Each V7 triad has only one note different from the diminished7!

STUDY: Play the diminished chord (bar 1) then link
any V7 triad in bars 2,3,4 & 5 and resolve it!!
Note the relationshipof the notes!!!

Bbdim? F#7 Eb7 C7 A7
h " g
LV\ 1L LV\ 1L LV\ 1L
ANIV4
Y]
CHdim? A7 F#7 EP7 C7
. b . b | b b
# # ; # n
e hal hal hal |
Y]
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316 Related Diminished Triad Study
Abdim? E7 Db7 Bb7 G7
9 . .
—® b o b - e
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C dim? Ab7 b F7 D7 B7
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Patterns for Diminished Sevenths

Pattern 1:
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320 Patterns for Diminished Sevenths
E7P9 G7b9 B7b9 Db7P9
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321
NG F#7P9 Eb7P9
e’ o b
2 e '
@ L I T I —@
e
B7P9 Gl7b9 E7b9 D779
k4
I)\' = r ﬁ £ i — I ! '_F_ P
G ' e
Q) T
Bb7P9 G7P9 E7b9 CH7b9
b, i )
P A b-I'- o F'_ 1
,’\& ' I I - —> — —H
S g — =
A7P9 Fh7P9 Eb7P9 C 79
per o ey, | |
”\m | — 1] 1| 'L I I | ' _‘
Q) | —
Ab7b9 Fh7P9 D779 B7P9
bb.
g terf phe o | =
(s — . — P& — o ,
e
G7P9 E7P9 Db7P9 Bb7P9
9 b.— Ih | |
r’f\\\ I 1 Z ®
? | =
Fh7P9 Eb7P9 Cc7P9 A7P9
y 4V il | | | _IP_‘
E7bo D779 B7b9 G#7P9
(5= ' =S=t====r PR
Q) — | ' bl &
E7b9 CH7b9 Bb7P9 G7b9
[fan ) —t '_P_' LV‘ o —
o = ¢ e 4 o
Eb7bo Cc7P9 A7P9 Fh7P9
Gl | ~fee e o]
J ' g - < b

Solo Fluency



322 Patterns for Diminished Sevenths

Pattern 6:
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Patterns for Diminished Sevenths

B dim (B7)
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E7bo Ab7b9 B7P9 D7P9
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Pattern 10:
NOTE: This Diminished pattern is made of MAJOR triads!
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Patterns for Diminished Sevenths

Pattern 11:

NOTE: This diminished pattern is made of the Half-step Whole-step! Dominant Family!
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Pattern 12:
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Pattern 14:
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The Minor 7b5 Locrian Scale

Note: The half diminished scale or min7b5 is found by starting
on the 7th degree of the major scale /2 step above

Bmin7b5 (The B locrian is the C scale starting on the 7th degree)
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Minor 7b5 Around the Horn

Study #1: Minor Sevenths - flat five
NOTE: The first note of every bar is the Root: Cm7b5 etc.
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Study #2 Minor Sevenths - flat five - flat 9
NOTE: The first note of every bar is the Root: Cm7b5b9 etc.
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I1I of the V7

Locrian’s Relation to the Dominant 7
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Locrian’s Relation to the Dominant 7 339
Note: The V9 chord is the same as the m7b5
Key of Ab: Cm? F9 (Am7b5) Bbm? Ebo Abm? Fm7b5
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2 Minor 7b5 to V7
Study #1
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344 Minor 7b5 to Harmonic Minor

Study #2
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Chromatic Order

Minor 7b5

Study #3
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Minor 7b5 Descending to Major 7
Study #4
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Minor 7b5 to Diminished
Study #5
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G7 Bebop

Patterns on the Minor 7b5
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C7 Bebop

Patterns on the Minor 7b5
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354 Patterns on the Minor 7b5
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Patterns on the Minor 7b5
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356 Patterns on the Minor 7b5
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Patterns on the Minor 7b5 357
Ab7 Bebop P C m7°5 Db Major Bebop -
- - . pie , o pie e ?
o ® | IF_
e) L
C m7|’5 Root Position
o
H I Pl 2P W - efe g P
& LF_ LF_ ° 1 e :F
ANIV4 v ]
e)
h | | | 4 '- -l |
- 5?— o s . .
\‘Qj/ i ' - a-'q-‘—
H 1
I{ Ihr)l Ll"l | | @ '
(S~ Db [ o @
ANV v T "
e &K - - -
2nd Position
C %5 F7%9 Bbmin Cm?5  F7
I‘\o Ihlr)l LV‘I (7] 1 @ @ H ] i
_?LLP_LE#_I 0 1 o
3rd Position
9 o 2 '
75 7 y —— ) Pl ]
Ay v H5— n | -
S e ro— o1 *qee s
Consider the 2 of (Eb) minor
1 _._ -'- -l h- -'-b- EF -9—
y 4l LV‘ 2 I —"IE":' o ' 4 —
) - '
5th Position
‘> -l | | |
y 4N Ir\ L] I'_F_E" P T p— ﬂ (> L‘ —
(AN Y D b L | T 1 T |
Dl - '
‘> | or |
A\37 D 7
e)
+7 Position
| | | -l
A5 | ° —
N " D Ih I — : T |
ANIV4 vV 1 ) | i & !
) be e

Solo Fluency



358 Patterns on the Minor 7b5

C#7 Bebop E#m7l’5 F# Major Bebop
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Patterns on the Minor 7b5 359
y F#7 Bebop A#m7l’5 B Major Bebop
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360 Patterns on the Minor 7b5

B7 Bebop D#m7l’5 E Major Bebop
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Patterns on the Minor 7b5 361

E7 Bebop GHm7bs A Major Bebop
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Patterns on the Minor 7b5

A7 Bebop Ctm7?5 D Major Bebo ;
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Patterns on the Minor 7b5 363

D7 Bebop Fim7P5 G Major Bebop
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364 o
2 Beat Minor 7b5 Turnaround
Key of C:
Fm7s B7+9 E min AT+ D min G779 C
A
7 = : ' =
o o
R e PR S
Fm7s B7+9 E min ATH9 D min G779 C
A
7 — ; |
— =
_#_‘_. e ﬂc- 4 o "
Fim7s B7+9 E min AT+ D min G779 C
h | |
'_P_ o | | —
Fm7’5  B7+9 E min A7+9 D min G779 C
A 3 3
P A Y ] ¢ [ 7] \) I
'§ 1 [y | & [ |
'S4 o ° = > -c-ﬂc- v o
Fim7s B7+9 E min AT+ D min G 79 C
h 3
e = | |
Hui—o o
\Qj’ ) ﬁ o - P
Fém7?s B7+9 E min AT+ D min G779 C
A —_ 3 .
P A ] ]
& s S e e s e s e
* 4 @ o re Fe
Fém7s B7+9 E min AT+ D min G779 C
A
7 s . G =
3 @
T Fe o 72 e
Fém7P5 B7+9 E min A7+9 D min G779 C
A .
oo o e -
.—i_. 7o o

Solo Fluency




2 Beat Minor 7b5 Turnaround 365
Fm77s B7+9 E min AT+ D min G779 C
A . .
— P — e : = & e
pene T o 3
Fim7s B7+9 E min ATH9 D min G 79 C
A b .
— = | ~ # ﬂ O
o) _ﬁi—c #e
Fm7s B7+9 E min AT+9 D min G779 C
f S . o bl " o olle o
" o O
L)
)
Fm77s B7+9 E min AT+ D min G C
A
’{ | L |
. | - H‘ ] > ]
sg ‘ [eie dhd o # o fe o o &
Fm77s B7+9 E min b AT+ D min G779 C
) He ® - W . u, PR e o
y J— ] ﬂ # :. o 7] 7] 3
’\3 | / - ] > / P
Fm7s B7+9 E min AT+ Dmin G779 C
h h H '_b' L L
P’ 4 o hal -
r’an T : -, : : Hr_a.- F .r,
ANIV4 1] o | L |
Q) [ 4 | ' = H.‘_ q.e.
Fm7s B7+9 E min AT+ D min G779 C
A , .

ANIV o be - ﬂ ' 7 ia “ﬂl" —
) fo | ©
Fm7s B7+9 E min AT+9 D min G779 C

A

2 i o |

& ; i = s
o) " "

Solo Fluency




366 2 Beat Minor 7b5 Turnaround

Key of G:
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2 Beat Minor 7b5 Turnaround 367
Chm7P5  F#7+9 B min E7+9 A min D779 G
f) & s ﬂ' @ P 'ﬁ.— T
# ' T O
5 hl |
)
Cm7%s F#7+9 B min E7+9 A min D779 G
. Y . Y 1. o
:’%g?_ 4 .
[ an) | I hul '”
\Q‘)\} 11
Cm7%s F#7+9 B min E7+9 A min D779 G
"\Q ﬁ n (> I ._'_ﬂ"
1 } (o— 1 —
_?— Ha—‘—!_ﬁl —
Chm7P5 FH7+9 B min E7+9 A min D7 G
fH 4 -~ .
s ZET = e
Ctm7Ps F#7+9 B min E7+9 A min D779 G
'—b- Ll — O
r\d}m i — I bl '——#‘r—ﬂ". e Iﬁlr_' ! *{ .i / bl .i —
CHm7P5 F#7+9 B min E7+9 Amin D79 G
. ®
s P e e be " il P e > 3
o be L i — o
3 — 7 5o
Cm7%s F#7+9 B min E7+9 A min D779 G
4 o4 P . » b .
g o hal - | 2]
— —— s rirfels
-7 # .
Cm7%s F#7+9 B min E7+9 A min D779 G
"\o ﬁ ° = 'u # @ = ._'- ©O
[ an) 11 hal
\‘Q_)\/ jul

Solo Fluency



368 2 Beat Minor 7b5 Turnaround
Key of D:
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2 Beat Minor 7b5 Turnaround 369
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370 2 Beat Minor 7b5 Turnaround
Key of A:
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2 Beat Minor 7b5 Turnaround 371
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372 2 Beat Minor 7b5 Turnaround
Key of E:
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2 Beat Minor 7b5 Turnaround
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374 2 Beat Minor 7b5 Turnaround
Key of B:
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2 Beat Minor 7b5 Turnaround 375
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376 2 Beat Minor 7b5 Turnaround
Key of F#:
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2 Beat Minor 7b5 Turnaround

377
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378 2 Beat Minor 7b5 Turnaround
Key of Db:
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2 Beat Minor 7b5 Turnaround 379
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380 2 Beat Minor 7b5 Turnaround
Key of Ab:
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2 Beat Minor 7b5 Turnaround 381
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382 2 Beat Minor 7b5 Turnaround
Key of Eb:
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2 Beat Minor 7b5 Turnaround 383
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384 2 Beat Minor 7b5 Turnaround
Key of Bb:
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2 Beat Minor 7b5 Turnaround 385
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386 2 Beat Minor 7b5 Turnaround
Key of F:
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2 Beat Minor 7b5 Turnaround
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388 1 Bar Minor 7b5 Progression

1 Bar each

Key of C:
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1 Bar Minor 7b5 Progression 389
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390 1 Bar Minor 7b5 Progression
Key of F:
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1 Bar Minor 7b5 Progression 391
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392 1 Bar Minor 7b5 Progression

Key of Bb:
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1 Bar Minor 7b5 Progression 393
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1 Bar Minor 7b5 Progression

Key of Eb:
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1 Bar Minor 7b5 Progression

Key of Ab:
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398 1 Bar Minor 7b5 Progression
Key of Db:
Ebm7s Ab7P9 Dbminor-Major 7
O |
- .
i n YL 7Y & D . ] D -
\\Qj/ P ' " q, "
Ebm7P5 Ab79 Dbminor—Majorﬁﬁ
9 | |f) IPV\ | | » - i —
:@tﬁ —eo o —He . | o D
| g g o
eJ 4 & '
Ebm7s Ab79 Dbminor-Major 7
9 ||[) IPV\ -~ d q‘ : lﬁ .' Ig| -
1
e
\ Ebm7s Ab79 Dbminor-Major #7
[
+k2'_p_!
e
Ebm7P5 Ab79 Dbminor—Majorﬁﬁ
I‘\o Ihlr)l LV‘I ] ] -
H - ¢ B
) > e h;:
Ebm7s Ab79 Dbminor-Major #7
| | |
’L, Ih[)| Ll/‘I IH‘ : | -
H—» i ul T : @ ul z
oJ h'o' . 4
Ebm7s Ab79 DPminor-Major#7
O |
ﬁ’i IPD b IE. IP‘ | ] | IH‘ -
A3V V1 1 - _P" @ T ) ]
oJ ' be H¥ ge 7
Ebm7P5 Ab79 Dbminor—Major#7
H |
o Db ) ]
v h -
5> b P 1 T X ==
e) [ ! qf-
Ebm7P5 Ab79 Dbminor—Major#7
o h.' be o |
| i ol 2 el T . 1 =
[ an W) PV\ | I gl > 104

Solo Fluency




1 Bar Minor 7b5 Progression 399
Ebm7?5 Ab79 DPminor-Major 7
) |
s il e — 0 : =
NS, e i 5
J TR
Ebm7s Ab79 b Dbminor—Majorﬁﬁ
‘> | o o |
/NN > : L —
ANV vV 1 I |
oJ 4
Ebm775 Ab7P9 Dbminor-Major#7
" . =
' 5
[ J v [ [ T T T 1
5 ¥ P C e 9
Ebm7P5 Ab7bo Dbminor-Major#7
fH 1.
2-Bar Descending Step Exercise:
Ebm7P5 Ab7P9 Db7P9 Gb7P9 Ch
A I, . -'h' b'h P3N S | b onm_ |
€ W) LV\ [ ] I ; l’v‘O-b—.—Ol V@ o | DO
) o ®
Ebm7P5 Ab7P9 Db7P9 Gb7b9 Ch
9 —— h'-' b'h '_19"'»‘ _I._,u ! B 1
o : : ST S O LI L
== S ese
Ebm7P5 Ab7P9 Db7P9 Gb7P9 Ch
I)\Q Inlr)l IL"‘l lD :‘ ] | ]
H—>Hh—+ i — et u —e O-IQ. be '
Ebm7P5 Ab7P9 Db7P9 Gb7P9 Ch
_Xh_klui'bu_'_ I | ]
55 e e gy R thaete iz e eidio
oJ ' behe
Ebm7P5 Ab7P9 Db7P9 Gb7P9 Ch
9 ] lf) Ih |
e e P e S e e e e e e e
Q) L & I b"' ;: o I "'b" b-e-

Solo Fluency



400 1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression 401
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402 1 Bar Minor 7b5 Progression

Key of B:
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression 405
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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1 Bar Minor 7b5 Progression
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2-Bar Descending Step Exercise:
Am7P5 D7Po G 79 C7bo F
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